                       

                                           Blade Runner 

Question 1
Story element 

Narrative possibilities: 

Openings establish some or all of the following: Time , place, setting, mood, character, style and genre.  At the conclusion of the opening a range of narrative possibilities has been established. How will the narrative develop? What will happen? What part will these characters play, How might it all resolve. By this point the filmmakers hope that they have engaged the audience to suspend disbelief, to care about the plot and its characters and to embark on the narrative with them

Discuss the narrative possibilities established in the opening sequence of Blade Runner

In the opening sequence of Blade Runner the audience read screen text which provides information that in the year 2019 The Tyrell Corporation have made replicants( robots) These Robots have been used as slave labour in off worlds but after a mutiny have escaped back to earth. The Replicants are dangerous and Blade Runners have been assigned to find and kill them. 

 In the first camera shot the audience  observe a futuristic city nightscape which presents a future where technology appears to have eroded the environment. Factories spit fire into the darkened sky as flying cars ( spinners ) surge across the sky. As a panoramic(long) shot tracks into the Tyrell Corporation building , it cross cuts to a huge eye reflecting the fire from the refineries. Inside the Tyrell building a Blade Runner administers a test to a  suspected replicant. This sequence uses the style of film noir through  backlighting, cigarette smoke and a slow turning overhead fan. When Holden ( the Bladerunner) asks Leon an emotion based question about his mother, Leon abrubtly shoots the Blade Runner and escapes. The opening sequence provides the audience with information as to the location, Los Angelos; the timeframe- the future 2019; the story premise: Replicants have escaped from off worlds and Blade Runners are assigned to kill them. 

Therefore given this information the audience are positioned to assume  that the narrative will involve a Blade Runner pursuing the replicants as they pose a dangerous threat. 

The Crow  

The use of story and production elements  in the opening sequence of  The Crow  establish narrative possibilities and audience expectations. The opening establishing shot of a dark , bleak urban city,  is complemented with screen titles revealing Devil’s Night and diegetic( everything that exists in the film world) sounds of a police siren.  As the camera tracks over the rooftops, the audience observe a city ablaze ( on fire) suggesting  criminal activity. The use of narrative voiceover from a young girl is important as it presents to the audience the link to the films title, “The Crow” Sarah reveals that a crow has the power to bring a soul back to life to address something bad that has happened. This indicates to the audience that the film may involve the resurrection of  someone who has died. This suggests the films genre may include elements of fantasy fiction.  The use of a tracking camera shot over the city rooftops, complemented by diegetic police radio and sirens lead the audience to an apartment loft where a crime scene is being investigated. The use of mise en scene is highly effective and stylistic. The room is bathed in red, furnishings and documents litter the floor and the circular window of the loft provides a porthole into the gothic lifestyle of the victims. Through a series of extreme close up shots of photographs, edited in synchronicity with the flash bulb of a police photographer , the audience identifies a male  victim who is a rock musician and his fiancé who lies in the room fighting for her life A close up of a wedding invitation followed by a medium, shot of a wedding dress reveal to the audience the names of the couple who were due to be married the following day on Halloween. As the  medics remove Shelley from the loft and  place her in an ambulance on the street, a young girl approaches on a skateboard and recognises Shelley. 

Sarah expresses her shock and it is evident to the audience that she is a close friend of Shelley and Eric 

The main police officer Sgt Albrecht  comforts Sarah as the camera tracks back and  fades to black. 

The narrative possibilities established in the opening are:

That the Crow has mystical powers to bring a person back to life to correct a wrong that has occurred. A young couple have been murdered the day before their wedding day in the dangerous city of Detroit.  The introduction involves the narration of a young girl and attention towards a policeman investigating their death. 

Therefore the audience would expect the film to focus on the Crow bringing back to life one of the characters murdered, assumedly Eric Draven . This character may then seek revenge  for the brutal murder and seek out those people responsible. Other characters that may appear in the film would be Sarah the young girl and the policeman to provide further elements to the story.
Question 2

Story Element- 

Look closely at the sequence where we are first introduced to Deckard. How from the way he is positioned within the frame is his sense of alienation conveyed? Sum up the film viewer’s first impression of him. How much does Deckard conform to the central male film noir character who is usually a disillusioned loner, a tough guy at odds with himself?

The camera framing and shot selection are important elements that contribute to the introduction and characterisation of Deckard. When the audience is first introduced to Deckard he is framed in a medium shot.  leaning against a store display window, filled with television sets with awful reception. Deckard sits alone in the frame, his brown coat appears grim against the bright neon hues of café signs behind him. The incessant street traffic impedes the audiences view further signifying that Deckard is alienated within this environment. Wearing a floppy brown trenchcoat [typical of detectives in classic film noirs], he walks over to order raw fish over noodles at the neon-illuminated, White Dragon Noodle Bar,. The mise en scene established in the café as he argues in Japanese with the manager of the cafe over the amount of food he can eat positions Deckard to the  left of frame with the restaurant owner more central and dominant. Depth of field is used to emphasise the bustling diner crowd as steam rises from the cafe bar. When Deckard sits an eye level medium shot is used to frame him against the approaching policemen sent on an errand to  arrest him. When Deckard beckons “ You’ve got the wrong guy pal” a low angle camera shot is used to frame Officer Chew, exerting authority over Deckard. When Chew announces that Captain Bryant wants to see him, Deckard is tightly framed entrapped amongst the arresting officers and appears to surrender to their instructions to come with them. The introduction of  Deckard conforms to the central male film noir character. The camera framing, dialogue and mise en scene contribute to establishing his character  as a disillusioned loner, a tough guy who appears defiant to authority and uncomfortable in his environment 

The Crow 

When the audience is first introduced to Eric , it is through a series of close up shots ,of photographs revealing a handsome young rock musician who has been tragically murdered before his wedding day.In the following scene one year later  tha audience  observe Eric leaving his grave, (resting place) after being resurrected by the power of the Crow. The audience observe that Eric is confused as he makes his way down dark alley ways back to his apartment accompanied by the Crow. Once inside Eric experiences a series of flashbacks that provide the audience with information about how he and Shelley were brutally murdered by a criminal gang intent on evicting them from their apartment.  In this scene the audience clearly identifies the events being told through Eric’s point of view. As Eric sits by the mirror the drama costume mark triggers his memory where he wore the mask to surprise Shelly. The flashback shows the audience the deep love they had for each other and we begin to understand Eric’s pain and motivation to seek revenge on those responsible for the murder
Question 3 

Production Element

In the opening sequence of Blade runner discuss the types of Camera Shots used and the effect or how they have been used to introduce settings, possible themes and story.

Medium response

In the opening of Blade Runner the use of camera shots, angles and movement provide important narrative information to establish the films setting, timeframe, plot and themes. The opening sequence commences with a panoramic establishing shot revealing the futuristic nightscape of Los Angeles in 2119. The camera slowly tracks forward, showing a vast city at night where the  sky is black, the city is a dirty brown colour, heavily polluted with smoke; and giant flames of exhaust gasses belch out of oil refinery towers in the industrial overgrowth. The audience is then confronted with an extreme close up of a  huge, disembodied blue  eye reflecting  the flames above the city,  suggesting symbolic references to themes explored in the film. A low camera angle reveals two massive skyscraper structures shaped like an Egyptian pyramid (or a mammoth Aztec temple) of the gigantic Tyrell Corporation headquarters, giving prominence to this structures influence in the narrative. The camera cuts to a medium interior shot of a room within the corporation bathed in blue hues of smoke, where the interrogation of a possible replicant takes place. The use of an extreme close up reveals a futuristic Voigt-Kampff machine administering an empathy test, on the subject's human iris.  Through a sequence of shot reverse medium shots a Blade Runner administers test questions to a worker growing increasingly hostile. The use of an extreme close up on the test recipients eye conveys tension, followed by the causal reaction of the worker framed in a medium shot, shooting the Blade Runner. The use of the camera in the opening sequence has effectively revealed the futuristic , polluted industrial wasteland  setting of Los Angeles in 2119, introduced a dominant corporate authority, recurring attention to a symbolic eye motif the plots conflict revealed through a replicants murder of the blade runner 

The Crow 

The use of the camera in the opening sequence of  The Crow (1994) dir Alex Proyas  provides significant information regarding the films setting, mood, storyline and theme. 

At the commencement of the film an establishing long shot  reveals a grim Detroit nightscape, complemented by  screen text, indicating it is October 31 Devils  night.  The camera tracks forward inviting the audience to survey the gothic rooftops, and observe that buildings are ablaze suggesting a state of anarchy. The  bleak mood created in this panoramic shot is further reinforced by the narrative voiceover of a young girl who indicates that a crow has the power to ……..

In context with this narrative information the camera movement  diverts from slowly tracking across the rooftops to transcend to a point of view  decanted flight motion  of a crow. The audience is further engaged to witness and partake in the crows journey until the camera’s simulated flight slows in rythym to  reveal a medium shot through a broken loft window of a crime scene. 

A medium shot reveals a number of police examining the carnage in the loft, punctuated by a high angle point of view shot from the window to street level where a victim lies dead on the side walk. The camera cross cuts back to a close up of a Police Officer in the loft who appears distressed by the sight of the slain victim thrown from the window. 

The tempo of camera shots in the loft intensify through a montage of close ups of photographs of the victims in rythym to a photographers camera flash bursts. A high angle medium shot is used to isolate a document lying on the floor, that is slowly picked up by the Policeman. Through a point of view close up shot the audience identifies that it is a wedding invitation for the assumed murdered couple, Eric and Shelley, which enhances the emotion and tragedy of the scene. The causal motivation of the Police Officer’s dictates his further surveillance of the room , represented through a slow tracking in medium shot revealing a wedding dress on a stand. The camera then cuts to a high angle close up shot revealing the soon to be bride, lying on the floor with blood smeared face and oxygen mask, fighting for life, further enhancing the drama of the scene A low angle medium shot of police and paramedics raise the women’s body onto a stretcher. 

Question 4 

From the opening sequence identify and discuss the use of lighting and how the use of lighting  contributes to the mood of the film?

In the opening sequence of the film Blade Runner, expressionistic lighting is used to create atmosphere and tension within a futuristic landscape.  

The film opens with a panoramic shot of the revealing an industrial wasteland that is Los Angeles in the year 2019, on an Earth that is in physical and psychological decay - without a trace of nature. 

The camera slowly tracks forward, showing a vast city at night where the  sky is black, the city is a dirty brown colour, heavily polluted with smoke; and giant flames of exhaust gasses belch out of oil refinery towers in the industrial overgrowth. Lights twinkle from below as flying cars surge across the night sky. 

The camera steadily tracks forward in rhythm to   the orchestral synthesised music An extreme close up reveals a  huge, disembodied blue  eye reflecting  the flames above the city. A low camera angle reveals two massive skyscraper structures shaped like an Egyptian pyramid of the gigantic Tyrell Corporation headquarters where  search lights  punctuate the night sky suggesting the importance of this building

When the audience is introduced to the Blade Runner Holden he is awaiting the arrival of a Tyrell Corporation new worker, Leon.  The interrogation room is bathed in a blue hue suggesting a sterile and clinical environment where the Replicant  test is to be administered. The use of back and side lighting, combined with the cigarette smoke from Holden, the slow turning overhead fan and  the film noir parallel shadows of light cast through venetian blinds create an uncomfortable and tense atmosphere
The Crow 

Lighting can evoke mood and atmosphere and contribute to  relationships between characters. A  good example of the power of lighting is evident in many sequences in The Crow. The transition of lighting styles when Eric experiences flashbacks to his relationship with Shelley demonstrate how lighting can transform the audiences perception of events. When eric visits his apartment after being resurrected  one year after his death  the lighting is low key with the use of underlighting and side lighting which creates harsh shadows reflecting Erics sadness and isolation. When he recalls his relationship with Shelley the audience are invited into  a world that is warmly light where rooms glow by the use of a key light, source light and fill lights.  This represents the love and security that Eric and Shelley shared together which is in complete contrast to the  film noir lighting used in erics apartment and the grim streets and cityscapes of Detroit. 

A further scene which highlights the effective use of  lighting is  in the scene where Darla has prepared breakfast for her daughter Sarah.   The room is bathed in  side lighting , top lighting and key lights  which ,reflects Darla’s    compliance with Eric’s wishes to return home a be a good mother to her daughter. Darla’s transformation from being the love interest of Fun Boy, one of the gang members is highlighted in this scene through the purity of white light which bathes the kitchen . This scene is in stark contrast to the low key  film noir lighting used to show Darla’s previous demise into the gangland world highlighted in the scene where she and gang member fun boy inject morphine in a dirty , grim and littered apartment. 
Question 5

Editing is often use to create the mood and rhythm  of a sequence. In selecting one sequence from Blade Runner discuss the use of editing and the contribution it has to the story

In the scene where Sebastian is forced to take Replicant leader Roy  to meet Tyrell the effective use of editing is employed to create tension and rhythm. 

The scene commences with an establishing shot of the grand Tyrell corporation. Continuity editing is used to then reveal an exterior medium shot of  an elevator  lift ascending the building.  A cut in of a medium shot shows  Sebastian  who appears nervous, which is followed by an eyeline match  revealing Roy next to him who stands in anticipation of his quest to meet Tyrell. As Roy raises his eyes above, a match on action  exterior shot  is used to show its further  ascend

.The camera then cross cuts to a close up interior shot of a replicant owl as the elevator  stops half way to the buildings summit. This is followed by a a  medium shot of Tyrell  who sits alone on his bed  engaging in share trading via his laptop. 

The electronic audio security  system announces the arrival of Sebastian. The camera then cuts to a close up of Roy and Sebastian in the lift punctuated by a radio communication from Tyrell who enquires” At this hour What can I do for you Sebastian”? A close is used to enhance the tension of   a  anxious Sebstian who replies “ Queen to Bishop 6 check” in reference to their Chess game. The camera cross cuts to Tyrell who murmurs to himself “ Nonsense, just a moment” as he leaves his position on the bed and  emulates the chess move on his chess board. The camera cuts back to Sebastian in the elevator  as Tyrells transmission reveals ” Knight takes Queen” The camera cross cuts back to Tyrell leaning over the chess board as he enquires “ Whats on your mind Sebastian, what are you thinking about”? A cross cut  reveals Roy’s wry grin followed by an eyeline match of Sebastian as Roy softly announces “ Bishop to King 7 , checkmate”.which Sebastian repeats to Tyrell. The use of  cross cut  editing successfully places the audience in the position to share the full range of knowledge of Roys surprise entry unbeknown to  Tyrell. 

This is affirmed through the cross cut medium shot of Tyrell who mutters, “Got  a brain storm hey Sebastian, milk and cookies keep you awake huh?” The camera them cross cuts to  the first two shot of Sebastian and Roy inside the lift as Tyrell announces “Lets discuss this, you better come up Sebastian. A re establishing shot of the exterior of the lift on the building enables the audience to follow its final  ascend to the top floor. A close up shot of the replicant owl   reveals it has one  translucent  red  blinded eye  representing Tyrell whilst the other remains clear of vision representing Roy’s mission to meet Tyrell. Sensing sound the owl turns , followed by an eyeline match  medium shot of Sebastian and Roys entry to Tyrells quarters.  Sebastian announces “ Mr Tyrell  as he enters the doorway with  Roy standing somewhat obscured behind him. A medium shot of Tyrell . adjusting his night gown  reveals his sudden unease. Sebastian then exclaims “ Mr Tyrell. I brought a friend, as he turns to Roy . A medium shot of Tyrell appearing surprised is followed by a match on action over the shoulder shot of Tyrell as he  walks forward and says “ Im surprised you didn’t come sooner. This long sustained camera shot  is used to show Roy walking forward from the shadows as he replies. “Its not an easy thing to meet your maker” 

The use of  the slow sustained camera shots, close ups, match on action and eyeline shots, combine with the use of cross cut editing to with hold knowledge from Tyrell  create tension and audience anticipation of  the impending meeting. 

The Crow 

Editing is the process of placing images and sounds in an order that tells the story and creates emotion in the audience.  Editing can establish settings, develop characters, express points of view, drive the plot and restructure time. Editing sets the pace of the film, and provokes mood and emotion within the audience.

6a Select a scene or sequence from the Crow and explain how editing has been effectively used to create rythym, mood or atmosphere or to condense time and forward the narrative

In the scene where Eric goes to the Pawn Broker shop editing has been creatively used to provide the audience with information as to Eric’s motivation,  information as to past events and the structuring of time. Through the use of editing the audience observe Eric’s hostility towards the proprietor of the Pawn Broker shop and his objective to find an important objective in the store.  

The audience observe Eric searching  boxes in the store after Gideon informed him where the stores rings where located.   As Eric approaches the cabinet a tracking shot reveals him –kneeling down and opening the  cupboard door-where he takes out a jewellery  box  and sits down. The camera then cross cuts to Eric in his apartment with Shelley leading her up a stairwell to a loft in the roof. 

This edit transition transports the audience back in time where we share in Eric’s proposal of marriage to Shelley. Through another edit transition  the audience are transported back to Gideons store where a - low angle  Medium shot  shows Eric opening  a jewellery   box- where he  sorts  through rings-discarding many of them. A further flash back reveals Eric guiding Shelley into the loft which is adorned with candles. It is in the loft that the audience observe Eric proposing marriage to Shelley. 

The use of cross cut editing in this sequence engages the audience to understand why Eric has visited this store, his anger towards the store proprietor , his act of marriage proposal to Shelley  and his motivation in seeking vengeance on those responsible for Shelleys murder. 

Question 6

Sound has many properties which can stimulate moods, feelings and emotions from the audience. With reference to a scene presented discuss the nature of music and sounds used to create drama, tension and suspense 

The use of sound to complement and enhance visual images is a key feature of Blade Runner. In the opening sequence the use of synthesised music from composer Vangelis complements the panoramic shot of the futuristic city of Los Angelos and the grand Tyrell corporation building. 

The power of combining  of the use of natural diegetic and non diegetic sounds are also used in the scene where Deckard pursues the replicant Zhora. The high fidelity of diegetic footsteps are heard as Zhora frantically escapes from the nightclub, emphasising her will to escape. 

As Deckard  enters the street, a kaleidoscope of diegetic street sounds  are heard to reflect the city rush hour. Car horns, punctuated with transport engines, an overhead advertising blimp and the repeative drone of an voice modulated pedestrian crossing all merge to enhance the tension of the pursuit. When Deckard raises his gun to fire at Zhora,, the background sounds cease, overcome by the gunfire explosive sound. 

The use of non diegetic synthesised strings,  as Zhora is shot contrasts the shattering of glass as Zhora falls. As she desperately gets up and is fire upon again the use of slow motion with the strings sythesised sad jazz sonnet  is used to evoke the audiences sympathy. The use of a non diegetic heart beat  suggests that as Zhora falls again life still remains. As the heart beat sound slowly fades and stops it signifies that she has died. The sythesised string sonnet, complements the close up of Zhora to further the audiences reflection as to the horror but duty  driven action of Deckard. 

The Crow 

In the scene where Eric returns to his apartment after he has been resurrected from the grave one year since his death the use of music is important in establishing his grief and motivation for revenge.  In the commencement of the scene as Eric surveys his dark apartment still littered with remnants of the gang members brutal attack one year before, the use of mystical non diegetic, celtic music –provides a  melancholy (sad in tone) ambience . 

During this scene  the music reflects Eric’s point of view as he experiences flash backs to when he and Shelley enjoyed happy times together. The choice and style of the celtic music  reflects  Eric’s passage from the after life, which he struggles to comprehend and his surreal flashbacks of his memories of Shelley. 

During his flashbacks, the audience are invited into the personal romance between Eric and Shelley, where we witness dialogue where Eric and Shelly both  proclaim “ I Love you”. As Eric recalls his memory of suprising Shelley by wearing a mannequin mask  and  Shelley trying on her wedding dress, the  tempo of the music changes , punctuated by the  diegetic  sound of  the breaking of glass as Eric smashes his fist against the dresser mirror in anguish at his loss. The music now transforms  into the bass beat  of a song by “The Cure”.  

Whilst  Eric applies  makeup to his face, his tribute to Shelley reminiscent  of the mannequin mask, the songs lyrics  “just paint your face and shadowed smile’   reflect  Eric’s pain.  Eric  adorns  himself  with black lipstick, and dresses in black clothes and boots  as the rhythmic and dark timbre  of the music  accelerate. 

As Eric walks across the room , with the  crow now  perched on his shoulder the lyrics  peak to the chorus  “As  every night  I burn I hear  the animals scream” “everynight I burn feel the crow like dream’’ A medium exterior shot reveals Eric standing framed in the circular mirror adorned in black with harlequin makeup. The diegetic sound of thunder sends an ominious warning that Eric is now ready to seek his revenge

Question 7

Select a sequence from the film and discuss  how the use of mise en scene established  mood and  conveyed information to the audience.

The highly effective use of mise en scene in Blade Runner is evident  in the scene where Blade runner Holden interrogates suspected replicant Leon. The scene commences inside the Tyrell Corporation. A long shot reveals   Holden positioned in the right of the frame his back to the audience concealing his identity. The room is bathed in blue light . An overhead fan slowly rotates above  as smoke rises from Holden’s cigarette indicative of film noir mise on scene. When Leon enters the room he is framed in tight camera shots suggesting his entraptment . The position of Leon and Holden at opposite ends of a large table create the oppositional forces of Blade Runner versus Replicant .Tension is built in this scene as Holden asks Leon a number of questions, whilst the camera cuts to the eye monitor screen and instruments. The director employs  the use of medium 2 shot positioning  Holden and Leon at extreme positions in the frame indicative of their opposition as Blade Runner and replicant. As Holden  interrogates Leon, tight framed camera shots intercut with close ups of the the Voight-Kampff polygraph machine  and Leons eye dilation in the close circuit   monitors build tension. When Holden asks Leon a personal question about his mother a high angle shot  is used to show the audience Leons reaction as he positions his gun concealed under the table and fires at Holden. The use of the clinical interrogation room setting, props such as the overhead fan, voight Kampff machine and eye dilation monitor  character positioning in 2 shot framing  and splintered lighting  are indicative of film noir mise en scene which build the tension in this scene.  

The Crow 

The opening establishing crane shot reveals a dark Detroit city , where fires blaze from  buildings below as the camera tracks across the  rooftops and decants and weaves  simulating the flight motion of a crow until the audience are lead to the circular window of an apartment loft. An exterior medium shot frames a police investigation through a broken circular window which provides a porthole for the audience to observe the horror that has taken place in the room. The silhouette of  an investigative police officer is framed in the window, where smoke rises from his cigarette and slithers through the red haze  of the dimly lit room where shadows cast fearsome daggers into the light. The motion of the policeman works in unison with the camera, inviting the audience to experience his discovery of Eric Draven lying dead on the pavement through a high angle subjective shot . Medium shots reveal a room that is littered with remnants of a crime scene  The slain couple are introduced subtly  by their    photographs from the flash bulb of the  forensic photographer. A close up of a wedding invitation, a wedding dress, indicates  the couple where due to be married on Halloween 

 The stylistic use of visual composition in the films opening creates a richly textured gothic  underworld and combined  with  fast paced camera set-ups, evokes the film noir comic style in which the story was adapted from
Question 8

Chose a scene from Blade Runner and discuss how the acting performances contribute to the development of the narrative and character.

In the scene where Deckard is with Rachael (the replicant) in his apartment further information is revealed about Deckard’s character. Deckard has been introduced to the audience as a retired burnt out Blade Runner who is forced to use his use his skills to find and exterminate replicants. His investigative work and pursuit of the replicants is typical of a highly skilled detective. His determination in chasing Zhora and killing her is evident of how he can detach sentiment in favour of cold ruthless killing. However his character is further developed through the emerging romance subplot in the film. Whilst he has already determined that Rachael is a replicant he finds an attraction towards her. After he kills Zhora and is attacked by Leon, it is Rachael who saves his life, and he senses she has an attraction towards him. When they return to his apartment  ……
The Crow 

In the scene when Eric seeks his revenge on Fun Boy the audience gain further information as to Eric’s character. When the audience are first introduced to Eric it is through a series of photographs in his apartment as police investigate his murder.When Eric is resurrected from the dead the audience through Eric’s flashbacks learn of his  life and love for Shelley and understand his motivation to seek revenge. Much of the films plot concerns Eric’s retribution towards those responsible. However during the scene where he kills gang member Fun Boy , the audience learn more about Eric’s values. In this sequence Fun Boy and Sarah’s mother Darla sit in a dirty apartment administering morphine. Eric spares Darla’s life and squeezes her arm to drain the morphine from her body. Eric’s words to Darla ‘ Mother is the name for god in the hearts of children, indicate to Darla that she should return home and look after her daughter. This action demonstrates that beyond his supernatural power  Eric maintains his former values particularly the sanctity of family.

His care for Sarah is reinforced through further scenes where Eric  visits Sarah briefly to ensure her well being. As Eric completes his mission and returns to his resting place, he is aroused by the cries of Sarah  who is kidnapped by Top Dollar the boss of the crime gang. This motivates Eric to save Sarah and he engages in the films final conflict and overcomes Top Dollar. Eric’s final gesture is to give Sarh , Shelley’s engagement ring to express his sentiments to her. 
Try to answer here- you need to discuss how Eric spared Darla’s life – what more does the audience learn about Eric’s character

Question 9 

Cause and effect is a major function of narrative. Usually, the agents of cause and effect are characters where the  viewer seeks to connect events by causal motivation of characters. What motivates Deckard  and what events does his motivations cause? What motivates  Roy Batty and what events does his motivations cause?

Question 10 

From which characters  point of view is the narrative presented in Blade Runner. Provide examples to support your response. 

In the film Blade Runner the narrative is primarily presented through the point of view of main character, Deckard. ---------------------------------------------------------------------------------------------------------------------------------------

_________________________________________________________

______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

As the narrative develops, the audience is also provided with the point of view of Roy Batty, the leader of the replicants  who has embarked on a mission to sustain his limited 4 year life span. This is evident  when---------------------------------------------------------------------------------------------------

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

However in the final sequence of the film, when Roy has died, Deckard provides the final monologue- in the film reflecting on the precious nature of life. It is from Deckards point of view that the audience is left to reflect upon the closure of the film and themes raised throughout the plot. 
Question 11

Audiences have certain expectations about a film, radio or television program. Some expectations exist due to the genre of the text. Audiences can react in a variety of ways, from intense excitement during an action sequence to heartfelt sadness in response to a tragic closure.

With reference to at least two of the following points, discuss ways in which production and story elements are used to structure a narrative which engages an audience in at least one narrative text you studied this year.

• the point of view from which the narrative is presented

• narrative progression, including the relationship between the opening sequence(s), developments within the

narrative and the closure of the narrative

• the relationship between the narrative text(s) and the genre or type of program that the text(s) relates to
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