Psycho Workhook
Sample Answers




Character Development in Psycho

When writing about how a character is established and developed, you can refer to a range of production
elements, including: camera techniques, acting, mise-en-scene and visual composition, editing, lighting and
sound (including music and dialogue).

1. How is Marion Crane established and developed as a character? Refer to the use of camera techniques,
music, acting and dialogue (10 marks).

In 2he open/nﬁ Seguence of” Psyc ho, Alfred Yitchcock wuses a range

of echrigues Zo establish the character of Marion Crane, including

camera teC Anmgues, music, acting and dia/oqute.

Dialogue 15 used extensively throughout /s scene 2o establish

Marion as a character, re\/ea//ng that her and Sam are wunable 2o be

Zogether because Sam 15 St/ paying s ex—wite alimony and /ving

belind a hardeoare store in Farvale. Marion Is ired of their secretive

relddionship. "OA, we can See each other,” she Sa/s. "We can even

have dinner — but respectably — in riy Aouse, with ryy mothers

picture on the mante/, and rry Sister he/p/ng me broil a 513 Steak For

CAree." Sam professes a deep /ove For Aer, conceding thad he coants

o See fler wunder amy circumstance, "even reSpecz‘aé/‘//fy

Acting also rmakes an important contribution to character

deve/opment Lhroughout this scene. When Sar suggests CAR after

dinner 2hey ' Send sister to the movies and turn mamma's piclure 2o

the wall’ Marion appears Shocked at ¢he 54(33355/0/7. THhs reinforces
Lhe notion thad She wwids them to have a' respectable’ reladionship.

/4/ 5/7043/7 dial ogé(e 'S p)‘fma/‘/‘/}/ wUSed o eSZ(CZé/ 'sH Marion and 562/)7

as characters, shot selection and riusic a/So makes a cortribudion.

As the scene progresses, Marion and Sarr are often Shown in Che

Same Frame, which contributes 2o a Sense of intimacy and /ove.

When Marion declares that she wants Zo marry Sam, romantic

Sf/‘/nﬁS well and Zhey kiss passionadely.




2. At the beginning of the film, Hitchcock makes the audience identify and sympathise with Marion Crane. How
does Hitchcock achieve this? Your response should make reference to camera techniques, acting, mise-en-
scene, editing, lighting and sound. (10 marks)

In narradives, the awdience 15 L(de//,l/ endoa/*aﬁea/ Zo /denz‘/-/’f/ with 2he

point—of ~View of one or more characters. AZ the Ae\c/:;/nn/nﬁ of” Psyc o,
Alfred Yitchcock Sironﬁ/y positions the audience 2o identity ewith Marion

Crane. 4/5/704(3/7 She has stolen a /arﬁe arrount of money Frorm Aer

ermployer, Yitchcock wuses a range of Z‘ec/7n/‘ugae§ - /nc/aa//nﬁ camera

Zechnigues, acting, »1Se—en—Scene, editing, /iahting and sowund — 2o riake Zhe

audience identity cwith hfer.

While she is pacé/ng, Yitchcock cuts o Marion Z‘a,é/nﬁ a shurt from
2he closet. She turns back towards the bed and pits it on. As she does
wup the Zop Button, her Fface IS lined with concern and she looks intently

Zowards the bed. There /s a close wup of the switcase and a pornt—of ~vieco

Shot of the ewelop as She looks over her Shoulder cwhile Sianc//ng n

Front of the rurror. /4/ihoa3/7 She is clearly ﬁo/nj; Zo stea/ the money, /e

combination of editing and acting comeys Aer indecision. Point-of ~view

Shots are a poroerfil Lec hnigue for encouraging audiences to identity with

pari/ca/ar/}/ characters. Yere, the repedted point-of —view Shots of Che

switcase, enwelope of Iimportant documents and the E40,000 all continue

2o build audience identification with Marion. As She closes the switcase,

Marion's face is once a\cj;a/n lined eoith concern. She looks towards ke

£40,000. Hitchcock once again shows an extremely close-wup of 2he

cash. Hitchcock cuts 2o a mid-shot of Marion who sighs, picks wp her

/7@/70’5&5; and hesitantly sits next to the envelope. Yitc hcock dissolves 2o a
rud—-shot of Marion 5/‘2‘2‘/'/7\3 behind the wheel! of her car. The awdience

hears her imaqining whad Sam will Say when She arrives in Farvale:” Marion,

what in the world - what are you doing here? ..OF course Ipr glad o see
vou. I aleoass anr. AT is ity Marion?” Yere, Yitchcock wses a’/a/ogae
Zo reveal Marion's z‘/zoaj/zz‘s and encourage Che acdience Zo 1dentity cith
her further. then Marion is wa/z‘/nﬁ & the intersection, Yitchcock cuds
betieen a rud—-5hot of Marion and a point—of ~view shot Z‘/7roag/7 2he

corndshield. tdhen Lotoery passes in Front of the car and locks eyes with
hery, i2 1S almost like the audience has been caaghz‘ n 2he act of §Z‘ea//‘n3
the rroney. This point-of ~view shot - a/ong cith Che jarring dramddic

music - strongly encourages the audience o identify cith Marion 's point

of Vieco.



3. How is the audience positioned to feel about Norman throughout this scene? What do you make of the
shadow that divide’s Norman'’s face in half? What does the audience see around Norman throughout this
scene? Compare these shots with the shots of Marion. How are they different? (10 marks)

When Marion enters 2he parlowr, She looks arowund. Yitchcock cuts o

Several point—of ~view SACSs. The First shows a stutfed o/, its ewings

outstretc hed, casting orrnous Shadowws aganst 2he Cei//ng. 7T he second

point—of ~view Shot Shows a Stutfed raven perched menczc/nj;/}/ on a

branch, a large shadow cast against the wall. Yjitchcock cuts 2o a rrid-

shot of Norman as he places the Cray on a table and is surrounded by 2he

Menaling 4irds.

During the comnersalion, Marion and Norman are Fraried Separaz‘e/’g/.

Norman 15 Surrounded éy Menac/ng /ooé/‘nj; birds. In the 2op left hand

corner of the Frame, there is an ow/ - its w/njy\s ouwutstretc hed as £

descending on /s prey. T owards the bottort of the Frarie, Zhere is Zhe

shadow of a crow. Both of these birds are extremely sinister and clearly
Fforeshadow the discovery thadl Norran is a bredal murder. On 2he cwall in
Zhe éac(’ﬁroana/, Chere are Zwo pantings. Both of these pantings are
medieval Pantings of wormen ée/ng attacked. The shadow that divides
Norman s face 1S a clear reference 2o Ais split personality. In the
5acfgroana’ o 2his 5hot, 2he Frame is Filled with straght lines.

In contrast, Marion is more generously /it 2han Norman. She is

surrounded by curved lines: ¢he m}/éu/aj;, Tfamy lamp, a rounded picture

frame. By itself; this use of visual composition doesn ¢ Zell the audience

ruch about her character. Nevertheless, it creates a contrast betioeen

Norman and Mar/on, Betioeen murderer and victinm. 777€/~e are birds in Z2AS
Shot, too. There are sSeveral Srall, stufFed Finches perched beneadh Zhe
lamp. thereas Norman 1S Surrounded é}/ Sinster /oo,é/n\cj birds of Prey,

Marion is Framed coith harriless, ,paésf‘/e‘ birds.

ﬁroaghoaz‘ he parlour Scene, ¥itchcock /s clearly u«Using visua/

Composition Lo tell the audience aboid the characters. Norman —

Surrounded A,/ Sinister birds - /s C/ed)‘/ll/ characterised as a murderer.

Mearion - generoaé/y /it and Framed cwith small, stuffed Finches - is

clearly going Zo becore his victim. Althouah many pecple don ? recognise

Z2As on First \//ew/n\cl; 2he £ilm, when you watch the movie aga/n, 2 /s clear

whad Hitchcock was cOn\/ey/ng Z‘/lroaﬁ/z AS wuse of visual composition.




4. Referring to a range of techniques - such as camera techniques, acting, mise-en-scene, editing, lighting and
sound - explain how Hitchcock engages the audience when Arbogast is murdered (10 marks).

When 4/‘503@55 'S murdered, Yidchcock wuses a range of z‘ec/miugae\s Zo

enqaqe the audience — including camera technoues, acting, riSe—en—Scene,
- =4 4 4

editing, /ighting and sound.

The scene 5@3/}75 eth 4/-503525{ /94(////73 wup o the Bales Mote/ in Als
car. The scene unfolds at rig/t. 2he [ig/ting deliberately low Key to engage
audiences and create a Sense of suspense. As 4r503a5z‘ slides across Zhe

Front seal of s car and Aeads Cowards Che motel/, the rusic is low and

Suspensetil in a clear altempt Zo engage Zhe audience. Yitchcock cuts o

a close-wp of 4/-5036252‘ as he steps into the parlowur. There are three

point—of View SHTS: Che stuffed crow, a orrinous -/oo,é/'nﬁ ol and Zhe

sate. This helps Zo engage Zhe audience Ay encOaragfnj; the audience Zo
identify coith 4/‘503625{ as he explores the mote!. The Sinister rmusic and

loto—Key 1ighting contintte as Arbogast climbs the steps o the Bates

howus. then he reaches the howse, ¥itchcock once aga/n USeS point—of -

Vieew Shots Zo engage the audience A,/ paz‘z‘/‘n\clq 2hertr in the place of

Arbogast. then he enters the foyer, Arbogast looks arownd, deciding Zo

ascend the stars.

As he slowly ascends the stars, Hilchcock cuts to a close-up of
the back of Arbogast s legs. This claustrophobic shot builds suspense
A}/ rnot cz//oa)/nﬂ Zhe audience to See where the malevolent Mrs Bales coil/

emerge from.
=4

Yitchcock wuses edfi/nﬁ Zo engage Zhe avdience A/ cutting away 2o a

door om/‘noaS/y Seorhqing open.

As he climbs the stairs, the music becomes low and almost stops

enf//‘e/y, maé/‘nﬁ Che screech of violins hal Followws more 5/70c,é//73.
777/-04(3/704(% 2AHS Scene, Yitchcock wuses a rarge oF fed/?n/agaeS -

including camera techngoues, [iqhting, editding and sowund — o engage ¢he

awtdience.



