VALUES
Dominant , Emerging and Oppositional Social Value

Social values are never static: as societies change various social values often evolve in conflict with each other. The tension established in Shame  provides evidence of the conflict of different attitudes and values. 

When most people in society hold the same values it is called a dominant social value.

When a new social value emerges against or alongside a dominant social value it is called an emerging social value-these sometimes fade away but sometimes they grow to become an oppositional social value.

An oppositional value is strongly positioned against dominant social values

In some cases over time oppositional social values grow to overwhelm old  attitudes , so eventually it becomes the new dominant social value
A simple example is in the changes to slavery which followed a common path for social values , from the dominant-this is normal- to the emerging-something is wrong –to the oppositional –this must change; until the oppositional succeeds to become the new dominant 

In 1980’s in rural Australia men were traditionally the head of the family and main breadwinner, in farming agriculture and manufacturing. In urban Australia women began to put education and career aspirations ahead of marriage and sought greater independence.

The interrelationship between media texts and those who create and consume them

Dominant 
· 1. Answer  During 1987, when Shame was produced a dominant social value in society was  That is was good to become very rich any way that you could - one off the sayings at the time was 'greed is good'. 
· Evidence  or events:  This was taken from the Tom Wolfe novel Bonfire of the Vanities.  That corporations or big business were more important and more efficient than governments; and were just as good at running things.
Privatisation of Government agencies: The rise of the entrepreneur- Allan Bond , Rupert Murdoch. Christopher  Skase.
Oppositional

          That capitalism and greed breeds corruption  

          Evidence Allan Bond, Christopher Skase and Warwick Fairfax , all fell from

grace through  corrupt dealings and impropriety.
Emerging

          That people should live within their means 

Or

· During 1987, when Shame was produced a dominant social value in society was  . Men were the dominant gender in society and seen as the main income earner and had greater opportunities than women. Women were still seen in many ways as the homemaker and carer for the children

Evidence-  Advertising Slogans that stereotyped women as the carer and homemaker ‘ eg -  “A bread commercial uses the jingle “ Good on you Mum , Tip Tops the one”  A margarine commercial uses the jingle “ You ought to be congratulated” 

In 1980 Debbie Wardley became the first female commercial pilot: yet fought for 15 months for the right to have this so called "man's job" 

            In opposition to  this attitude were that women were  equal to if not  more accomplished than men in managing their professional, social, paternal  and domestic responsibilities  
Emerging

Evidence

In the 1980's women had some success in their struggle to obtain the same rights as Men. 

In 1983 the introduction of a new sex discrimination law meant that business could no longer advertise that they either wanted males or females to apply for particular jobs. Positions had to be open to anyone.

In 1986 Mary Gaudron became the first women judge in the High court. 

Globally - in (1987) Margaret Thatcher leads the tories to win their third successive term in Britain.

April 1987: Australian study shows that 53% of Australian married women with children are working.

Women's position in dominant mainstream society had gained considerable ground during the 80,s  .

Or

· 3. Answer  During 1987, when Shame was produced a dominant social value in society was  That indigenous Australians were viewed as secondary or second class citizens to the general  Australian population . At this time the majority of the Australian community did not wish to embrace the issues effecting indigeneous Australians.

Evidence- In 1987 a government inquiry was set up to investigate the conditions of aboriginal people in prison because so many where dying in custody. Inquiry also looked at why such a large portion of aboriginal people where sent to prison. Justice Muirhead the head of the Royal Commission into Aboriginal deaths in custody said, "Racist attitudes are endemic in Australian society".

           End of Answer 

          ----------------------------------------------------------------------------------------------------

           In opposition to this value was that 

Aboriginal land rights  were emerging during the 80s

Evidence.   In 1981, Indigenous people in South Australia were handed back ownership of more than 10 percent of the State's land and had the right to claim royalties from mining companies operating on their land. Other States like Queensland and NSW soon followed suit. On 26 October 1985, the Commonwealth Government granted land rights over Uluru, or Ayers Rock, back to its Aboriginal owners, under the condition that it would be leased back to the National Parks and Wildlife Service for 99 years.

Despite these gains, however, the living conditions of Indigenous people remained poor. The life expectancy of Aboriginal people was 20 years less than the Australian average and many suffered major health problems. A high number of Aboriginal people were unemployed and lived in sub-standard housing.

· 4.Or   Answer  During 1987, when Shame was produced a dominant social value in society was  Conservation and respect for the land. Australians had become concerned for the environment . 

· Evidence. In the early 80s protesters blocked the logging of Tasmania’s Franklin River. By the mid 80s Clean Up Australia and Keep Australia beautiful campaigns appeared as social awareness campaigns in the media encouraging Australians to look after the environment

· 5. Answer  During 1987, when Shame was produced a dominant social value in society was    Australian nationalism and patriotism where citizens are encouraged to be proud to be Australians. 
· Evidence This is evident through advertising through the media in general. Popular advertising jingles such as “Come on Aussie Come on” applauded our sportsmen having success on the world stage . Feature films such as Gallipoli, The Man from Snowy River  and Crocodile Dundee affirmed national identity  and the growing independence of Australia from the previous paternalism of Britain.
· 6.Answer  During 1987, when Shame was produced a dominant social value in society was  that citizens had a right to privacy.  
Evidence April 1987 The Australia card which has come under heavy criticism from civil libertarians was abandoned after being rejected by the senate: The vote ended a 2 year effort to introduce the card. The government saw it as a major instrument of tax reform, enabling the collection of 4,700 million in additional revenue over 10 years, but its Big Brother overtones had created much public controversy.

 Rights of the average citizen overwhelmingly defeat the proposed bill: -

· 7.Answer  During 1987, when Shame was produced a dominant social value in society was  that Australia had  the right to self goverance. 

Evidence When the Australian legal system was first set up the highest court was the Privy Council in Britain. This meant that the British court could make decisions about Australian laws. In 1985 this was changed so that the Australian High Court became the highest court.-proclamation known as the Australian Act,

(meaning Australia is beginning to assert its own identity- No longer legally bound by the British –

This had the effect of the legal system ensuring greater governance and justice in society 

In 1987 an enquiry headed up by Tony Fitzgerald, QC, was set up to investigate claims of corruption in the Queensland police force. -Claim : that some police and politicians had teamed up to commit crimes , such as drug trafficking- In 1989 the Fitzgerald enquiry found these reports to be true. The Queensland Police Commissioner was dismissed and dramatic changes were planned for re-organising the police and electoral systems in Queensland. ( Corruption in Politics and the law is no longer tolerated)

Feb 1986: Lindy Chamberlain freed. three years and three months after being jailed for life for the murder of her baby daughter Azaria. - following the discovery of further evidence (Matinee jacket) at the alleged murder scene at Ay res Rock. Evidence suggests that ACT police and legal system mismanaged their role in the wrongful conviction of Lindy Chamberlain

April. High Court Judge Lionel Murphy -is acquitted after a 2 year enquiry by a Parliamentary Commission, which was investigating the Judges, alleged links with criminals and his suitability to sit on the high court. (Accountability of the law)

May 1986 Derryn Hinch sentenced to 6 weeks jail after being charged with contempt of court over three broadcasts concerning a catholic priest:

July 1986: Prime Minister Hawke sparks a diplomatic row with Malaysia after convicted Australia drug traffickers, Barlow and Chambers are executed by hanging.
Question 2

Explain how one or more of the social values of the production period have influenced the content and/or the production context of the text you studied. You may refer to particular values or general attitudes held in society other than the one you outlined in Question 1.

Social values and attitudes held in society often shape and influence media texts. In our study of the 1987 Australian film Shame it is evident that the social values of the 1980’s are reflected in the text. . At this time the emerging rights and equality of women was gaining ground in Australian society . In the 1980's women had some success in their struggle to obtain the same rights as Men.

 In 1980 Debbie Wardley became the first female commercial pilot: Wardley fought for 15 months for the right to have this so called "man's job" 

In 1983 the introduction of a new sex discrimination law meant that business could no longer advertise that they either wanted males or females to apply for particular jobs. Positions had to be open to anyone.

In 1986 Mary Gaudron became the first women judge in the High court. 

Globally - in (1987) Margaret Thatcher leads the tories to win their third successive term in Britain.

The portrayal of women in strong positive roles in terms of their character, actions, or careers was a distinct feature of films of the 1980s and is a clear reflection of how this social value informed, shaped and influenced the texts.
The emerging equality of opportunities for women, where maternal stereotypes were giving way to womens independence has influenced the content and representations in Shame. 

This is evident through the character of Asta Cadell.

Asta's representation as an independent women  riding a motorcycle through the Australian countryside  establishes her as one of the first female protagonists in Australian film. As her character is developed it becomes apparent that she is a city barrister, which  further challenges traditional rural values in  the text where the women labor to bring up the children or work in the meatworks factory.  When Asta becomes emersed in the social conflicts and rape culture inherent in the town she  challenges the corrupt administration of the law, demanding justice.

The emerging value of women seeking equal rights with men  has therefore influenced the content and production context of the film Shame. 

Or 

Social values and attitudes held in society often shape and influence media texts. In our study of the 1987 Australian film Shame it is evident that the social values of the 1980’s are reflected in the text. The 80s decade is often referred to as the "me decade", where it was good to become rich and wealthy and acceptable to show off your wealth. Slogans such as Greed is good , appeared in films such as Bonfire of the Vanities and Wallstreet. 

In Australia the rise of entrepreneurs  such as Allan Bond, Christopher Skase, Rupert Murdoch, and Kerry Packer became symbols of successful businessmen building Business empires. 

The idea that greed was good and business was powerful has influenced the representation of  the  major business owner in the town of Ginborak,  Mrs Rodolph . As the sole owner of the only industry in Ginborak , The Meat works factory , Mrs Rodolph represents power , wealth and influence in the town. She employs many of the towns men and women. Her influence and power can be seen when she fires both Ross and Penny , when Ross questions her lack of control over her son Andrew. She also tries to assert her influence over Lizzie's desire to press charges against the gang of boys who reaped her by offering Lizzie a hoilday and new clothes. In a final scene in the film after her son Andrew and Danny have accidently killed Lizzie, Mrs Rodolph is present still  attempting to protect her son and influence any possible litigation. 

Or – try to answer this question using the  value of the Law ‘s obligation to protect and serve all citizens equally. 

Some key points to consider

Asta represents the value of the law serving justice for all people- as A city Barrister she is appalled by the lack of justice for the women of Ginborak 

Wal Cuddy opposes this value due to his mis use of the law and lack of Law administration- His character is represented as corrupt which the audience identifies by has behavior and manner. His mis use of the law  in opposition to dominant values where Law and justice should protect all citizens. This explains why his character is represented as lazy and sexist to the audience who view him as  corrupt.  

At the conclusion of the narrative when the towns people stand by the ditch were  young Lizzie has been thrown from the car by Andrew Rodolph, they finally turn against Wal Cuddy demanding Justice. 

Question 3

Describe how one or more of the representations in the text you have studied this year is constructed to reflect social values of the text’s production period.

In the film  Shame ( 1987)  the representation of  indigeneous Australian people reflect social values of the production period. 

( could also write about  Asta,  Wal Cuddy, Mrs Rodolph  or institutions such as The Pub, - The Gang of boys- Mateship, - The Meat Factory)

( constructed)

In the opening sequence when Asta  ( after crashing her motorbike) enters the local hotel of the small country town of Ginborak.  In this composition an aboriginal man is shown sitting outside the hotel on the balcony floor. A medium to close up eye level shot is used which invites the audience to pay attention to his representation. His long white beard suggests he is an aboriginal elder. His appearance in old clothes, suggests a low economic status. What is significant however is that he sits alone, away from the groups of men that stand together outside as Asta enters the hotel.  he appears an outcast and marginalised from the main group of men standing outside the hotel. His character has no dialogue or significance in the narrative reflective of indigeneous people at this time having 'no voice" or simply no access to being heard".

reflect social values of the text’s production period

The aboriginal elders representation as  am outcast or marginalised reflects social values of the texts production period. During the 80s indigeneous Australians experienced poor health , education and social living conditions. Whilst some members of  indigeneous culture  received some land concessions, the majority of aboriginal people experienced hardship. During this period a Royal enquiry into aboriginal deaths in custody found that racism was endemic in Australian society. During the 80s it emerged that whilst white australia began to recognise aboriginal people they remain secondary to 

How is Asta constructed to reflect the emerging rights of women during the production period?

How is Mrs Rodolph constructed to reflect the view that  capitalism and making money  where greed was good was acceptable. ? 

How is Wal Cuddy represented to reflect that Law and justice should be the rights of all citizens 

How is mateship represented to reflect  social values of the production period where violence is not tolerated and all citizens should have justice and safety? 

Question 4

Discuss the extent to which one or more of the representations in the text either supports and/or challenges dominant or emerging or alternative or oppositional social values held during the time of the text’s production.

In the film Shame, (1987) the film both reflects and critiques  dominant , emerging and oppositional values held during the time of the films production.

1.Emerging : An emerging value in society during the 80s was the move towards equal rights and opportunities for women. This is represented through the role of Asta Caddell in the 1987 Australian film, “Shame”.  During The production period of Shame  women were gaining greater status and opportunity in the workforce which in some instances was opposed to by men. In 1980 Debbie Wardley became the first female commercial pilot: Wardley fought for 15 months for the right to have this so called "man's job" In 1986 Mary Gaudron became the first women judge in the High court. Globally - in (1987) Margaret Thatcher leads the tories to win their third successive term in Britain and Mrs Gandi is in power in India. Significantly in 1983 the introduction of a new sex discrimination law meant that business could no longer advertise that they either wanted males or females to apply for particular jobs. Positions had to be open to anyone. Whilst women’s equality was gaining ground, males remained the dominant gender and had greater opportunities. This was more so evident in rural Australia were defined gender stereotypes were still entrenched within town communities. 

When Asta enters the town she appears as an independent woman, riding a motorcycle and dressed in leathers. As her character is developed it becomes apparent that she is a city barrister, which  further challenges traditional rural values in  the text where the women labour to bring up the children or work in the meatworks factory.  When Asta becomes emersed in the social conflicts and rape culture inherent in the town she  challenges the corrupt administration of the law, demanding justice.

Asta's representation supports  the rights of women  emerging during the production period.  Her characterisation  exposes the  traditional representation of the Australian male  ( bush legend) through 80's films such as Crocodile Dundee and The man from Snowy River. As an intelligent, independent, assertive and  ethical women she challenges and  exposes the dark and often hidden side of  mateship , group violence,  police corruption and  womens abuse   prevalent in the town of Ginborak.

In contrast to Asta the representation of the towns men firmly oppose to the emerging rights of women in society. When Asta first enters the male bastion, the Public bar she is greeted with wolf whistles. When she enquires about accommodation, the men’s sexual innuendo’s and lack of respect are heard through comments such as” You can stay at my place anytime love”

2.Dominant . Of significance during the 80’s was the movement by indigeneous Australians to gain land rights and equal opportunity. However in Australian dominant  value towards indigeneous Australians were that they were  still considered secondary.  Statistics in the mid 80s indicated that the life expectancy of indigineous Australians was 20 years lower then white Australians , highlighting poor social conditions, education and health

When Asta enters the pub the camera pans across the balcony to reveal groups of male drinkers observing her entry. An aboriginal is represented sitting alone, bare foot in the foreground of the frame, ostracised by the white Anglo Saxon men. The representation of the aboriginal as marginalised  supports Justice Muirheads  summary  into Aboriginal deaths in custody in 1987 where he concluded "Racist attitudes are endemic in Australian society".

3. Dominant The representation of mateship as a  bonding and supportive institution in Australian society  is challenged  in the film. While mateship has been traditionally represented and celebrated as a virtuous male quality, Shame’s social realist treatment of the country town undercuts the myths of mateship and the decent man of the bush.  The film focuses on an intrinsic aspect of mateship, the obsession with conformity, and subsequently redefines male bonding.  In a social climate of the 80s where popular films such as Crocodile Dundee celebrated the virtues of the Australian male, Shame uses melodramatic techniques to attack mainstream values and cultural institutions of rural Australia. 

Masculinity in the film is built on a culture of mateship and male bonding through drinking, violence and pack rape. It disavows the feminine and virtually excludes women. Its spaces are the so called pub and street, and the milk bar too, spaces where women are verbally and physically threatened and abused. This is represented through the insulting of Melina serving in the milk bar, and more physically, Lizzie and Tina's fears of walking across town at night. While the violence experienced in Ginborak may have mirrored the dramatic increase in violence in Australian society during the eighties, the boys’ behaviour is represented as unacceptable to the audience. In a climate where Anita Coby’s murderers were sentenced to life imprisonment, the boy’s actions remain unpunished and serve to further polarize the audience to condemn them

Mateship and masculinity are challenged by Asta evident through her characterisation which urges male and female viewers to take up contemporary feminist views of the production period against male violence and rape, and for female resistance empowerment and compassion.

4. The representation of the town of Ginborak provides further critique of traditional values that have been exploited to service the dominant behaviour of the town's men and myth of the bush legend

Once out of the domestic domain of the supermarket, women’s personal space is shown to be continually curtailed and violated.  Sergeant Wal Cuddy eases his bulk behind Asta to block her in a doorway of Tim Curtis' garage: Tim’s mechanic Gary, does the same soon after to Lizzie: and the four boys trap Asta in a dead end intending to rape her: rapists cars cruise the streets day and night. This is a masculinity which oppresses the feminine characteristics and possesses daily threats to their safety. The oppressive behavior of the men towards women in the town of Ginborak is viewed with disdain by the viewer. In a global climate where civil rights and liberties were supported, the representation of masculinity, mateship and male oppression in Shame, reinforces their behaviour as unacceptable.
Masculinity in the film is not heroically defined against the mythic landscape of Man From Snowy River, The Mad Maxes or Crocodile Dundee, who survives in and triumph over the harsh land: films made during the 80's.   Rather it cannot escape its stifling country town location. The representation of the land often romantically celebrated in its function in Australian film is visually restrained in Shame.  

Once Asta has arrived in Ginborak - with the one exception of the swimming hole, the women’s haven- there are no shots of landscape in epic or picturesque guise. All but two of the shots of Asta exulting in her push bike ride and with Lizzie on her motorbike are either upward -angles or medium close ups which occlude any view of the landscape. It is hard to aesthetics a landscape whose prime function in the film is to supply kangaroo meat. It certainly offers no haven for romance. The townspeople are virtually interned by their oppressive secret: in their homes, at the factory, in the pub, in the supermarket. Only the rapists and the cop enjoy the freedom of cruising the streets, and the roads outside the town.

The representation of the land in Shame challenges the production period values where conservation and "Keep Australia Beautiful" campaigns espoused cultural pride and preservation of the Australian landscape. Shame presents the countryside as a dangerous place where the community is vulnerable to acts of violence from the town’s men

5

The representation of family in Shame demonstrates the corrupting effects of rape culture apparent in the perversion of healthy parent child relations: mothers and daughters conniving at their rapist sons’ actions and blaming daughters for "asking for it". The sole normal looking family - two parent and two children getting on together -supportive of social values of the production period is seen only momentarily in the milk bar, before Bobby and friends sidle up to taunt Asta.. The Rodolphs have no father and the Curtis', no mother. Mrs. Rodolph the owner of the meat works is aware that her son is one of the rapists. Yet she is prepared to turn a blind eye, and when he gets into trouble , she tries to bribe his way out. 

Mothers and wealth and their developments in their son’s attitudes towards women is reinforced at a subsequent scene when Lizzie confronts the mothers in the supermarket. They claim however .that the girls bought it on themselves "Just because a few sluts in this town got what they deserve" 

The fathers are just as guilty , when Lizzie decides to press charges against Andrew Rodolph, Danny Fiske and the other young men, their fathers, and the other males in the bar , have a whip around in the pub for the bail" Just because a few lads acted as nature intended" Danny's father attempting to pressure  to Tim Curtis to persuade his daughter to drop the charges" Come on Tim are you the last to know' hear young Liz’s  a real goer"  Family values through unity and support was a fundamental value of the production period. Advertising campaigns  regularly appealed to mothers as a reinforcement towards family stability as an intrinsic value in society. In contrast  Shame's representation of the dysfunction family challenges values of the production period.

At the Rodolph, meatworks all the employees are women. Mrs Rodolph serves as a dramatic foil to Asta. She represents town capital and small town gender values. Asta represents city yuppie professionalism and feminist principles and action. Where Mrs Rodolph colludes in the towns rape culture, Asta exposes and attacks it. Andrew the son urges her to sack Ross and hits Ross when he reminds her of her complicity in silencing Penny. Asta hits Andrew back , and is mutely cheered by the women workers. Mrs Rodolph promptly sacks Ross and Penny . Local capital is in cahoots with local rape culture. For Mrs Rodolph , Lizzie's desire to lay charges against her son, attacks the social fabric of the town-"The football season's starting soon -we've got a gymkhana and…I mean there's a whole town to think of". Shame's representation of business and capital parodies   the values  of  the entrepreneur in Australian  at this time.  Allan Bond, Christopher Skase and Warwick Fairfax , all fell from grace through  corrupt dealings and impropriety. Shames negative representation of  Mrs Rodolph , supports the  dominant values of the production period where the "greed is good" ethos had been  firmly rejected.

6

Shame 's references and representation of the  value of sport for physical health in Ginborak is also restricted to the corrupt behaviour of the men. The local football sheds set the location for a meeting to entice some local girls to the torment of the gang. In a period where Australia was celebrating its sporting success on the world stage, sport is reduced to a metaphor for the sexual gratification of the towns gang, which challenges the values of the production period.

7. The representation of the Law in Shame also challenges the attitude that in Australian society the law and justice served everyone in the community. Police Sargeant Wal Cuddy is portrayed as an overweight, aging country policemen, passively complicit towards the rape culture that has a grip on the town. His name carefully constructed - Wal whose name symptomatically reverses the law, represents its local perversion. As the narrative progresses it becomes evident that it is Cuddy's lack of law administration that allows the terror inflicted upon the town's women to become a rite of passage for the young men. 

Cuddy's representation challenges social values of the production period where justice, law and order and civil liberties where valued in the community. This was evident in 1987 when an enquiry headed up by Tony Fitzgerald, QC, was set up to investigate claims of corruption in the Queensland police force. After extensive investigation the inquiry found that police and some politicians were guilty of crime and drug trafficking. As a consequence the Queensland Police Commissioner was dismissed and dramatic reforms made to the police and electoral system.

