Cram Notes    Narrative 

These Cram Notes summaries key concepts and content for Media Unit 3, following the requirements of each Area of Study in the VCAA Study Design. Use them to help you revise your knowledge and understanding of what will be tested in the external exam.
The examples and exercises contained in these notes will reinforce the learning you have done in Unit 3 this year. Remember, not all production and story elements work in the same way in all films. You may find that in some cases some of the story and production elements discussed here are not found in the texts you studied or that they operate slightly differently. In some of the exercises you may not feel you can provide an appropriate example from the text you studied. If, after examining the element in depth, you cannot find an example in the text you've studied, note this in the space provided and continue. Remember that the apparent absence of an element can be as significant as its presence.
While there is generally enough space provided to write a full answer to each question you may not necessarily wish to do so and in some cases writing in point form may be just as valuable.

Area of Study 1: Narrative
Outcome 1 Narrative
Narratives are fundamental to the relationship between the media and its audiences. Ideologies in society frame the nature, form and structure of narratives. Audiences and the media together frame the nature, form and development of discourses in society through the construction, distribution, reception and consumption of narratives that implicitly or explicitly comment on, reflect on, develop, reject or ignore ideologies. 

Media narratives are the product of creative and institutional practices that represent ideas through media codes and conventions. The use of media codes and conventions influences audience engagement, consumption and reading of narratives. Other in influential factors include the social, cultural, ideological and institutional contexts relating to the period of time and location in which the media narrative was produced, the purpose of the media narrative, the genre, style, content, particulars of distribution and consumption and reception. 

Key knowledge 

the characteristics and construction of media narratives in selected media forms  

how audiences from different periods of time engage with, consume and read media narratives  

the relationship between and the function of media codes and conventions to convey meaning in selected media forms  

the relationship between media narratives and the ideological and institutional contexts in which they are produced, distributed, consumed and read  

the way ideologies shape media narratives  

the relationship between media narratives and audiences  

appropriate media language. 

Key skills  

explain the characteristics and construction of media narratives in selected media forms 

discuss how media narratives are constructed, consumed and read by audiences from different periods of time  

analyse the relationship between and the function of media codes and conventions to convey meaning in selected media forms  

analyse the relationship between media narratives and the ideological and institutional contexts of production, distribution, consumption and reception  

discuss how ideologies shape media narratives  

discuss the relationship between media narratives and audiences  

discuss audience engagement with, consumption and reading of media narratives  

use appropriate media language.  

Production elements
Camera techniques
Camera techniques can be used to focus the audience's attention onto a specific object or they can create a feeling or mood. For example, a tight close up can make the audience feel claustrophobic. Camera techniques can include:
•       camera shots
•       whether the camera is hand-held or on a crane
•       zoom and focus (whether there is shallow focus or deep focus).
Camera technique also covers depth of field, and how focus can emphasise a character or object, these are essential parts of the mise en scene.
Camera shots
Camera shots describe how the camera sees and frames the scene. Generally these camera shots relate to the position of the human body within the frame.
•       Extreme close up - a tight shot that only contains a single object (in the case of a person usually just the face or even just the eyes). This shot is used to focus the audience's attention on a single significant object that has a great deal of importance within the narrative.
•       Close up - a shot from the shoulders up. This shot focuses attention on an object or person (but not so emphatically as the extreme close up). This shot is often used as a reaction shot. It usually has the effect of adding or heightening tension and can create a feeling of confinement for the audience.

•       Mid shot - a shot from about the mid thighs up. This is the most common shot in feature films. It is a shot which emphasizes the person in the frame but it also has the effect of providing a context for the person in their environment. In addition it easily allows the viewer to see the spatial relationships within the frame, that is, we can easily see the actor's positions and their physical relationships to each other and to the environment. If a mid shot contains more than one person, it is then known as a two shot mid shot or a mid shot x 2. It is unlikely that a mid shot will have more than three actors in it. More than three actors in a frame will usually indicate that it's a long shot.
•       Long shot - a shot which includes the whole body of a person, often with additional space included. This shot has the effect of focusing the attention of the viewer on the environment and the person in roughly equal amounts. It allows for greater action and movement on the part of the actor.
•       Extreme long shot - a shot where the actor is almost lost in the landscape. The effect of this shot is to focus the viewer's attention on the environment and it is often used when a character is seen as being alone in a hostile environment. This shot is extremely isolating and emphasizes the power of the environment and/or the isolation of the character within that environment. This shot is not used often and is generally confined to emphasizing hostile environments (such as the desert in Lawrence of Arabia (1962) or the snowy wastelands in A Simple Plan (1998).
The films I have studied for narrative this year have been:

Film1 ______________________________________________________________
Film 2______________________________________________________________

Give an example of each camera shot in each narrative. Also comment on the effect that each camera shot has on the narrative.

Extreme Close up

Film1_______________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2______________________________________________________________

___________________________________________________________________

___________________________________________________________________

Comment on the effect that the extreme close up shot has on the audience. 

Film 1______________________________________________________________

___________________________________________________________________

​​​​​​​​​​​___________________________________________________________________

Film 2______________________________________________________________

___________________________________________________________________

___________________________________________________________________

Close up

Film1_______________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2______________________________________________________________

___________________________________________________________________

___________________________________________________________________

Comment on the effect that the close up shot has on the audience. 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Medium Shot

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Comment on the effect that the medium shot has on the audience. 

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Long Shot

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Comment on the effect that the long shot has on the audience. 

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Camera movement
It is usual in most narrative fiction for there to be a static camera, that is, the camera does not move. This is the usual camera position for much of the film although there can be camera movement. The most common camera movements are:
•       Tilting - the camera moves vertically, a tilt up or down.
•       Panning - the camera moves side to side (it can pan left or right).
•      Zooming - the camera lens moves forward or back to close in or pull away from a person or object.
•       Tracking - the whole camera moves along beside the character/s as they walk or drive. It is called tracking because the camera is usually on tracks to keep it moving smoothly.

Hand held - the camera is not on placed a tripod but is instead held by the camera operator. This type of camera movement is not used very often because it is shaky. When it is used, it often shows the point of view of one character as they are moving - this is often seen in horror films when we are in a killer or monster's viewing position as they chase a victim. The Blair Witch Project (1999) was entirely shot with hand held cameras.
Crane - the camera is attached to a small balanced crane which can assure smooth movement over 360 degrees. 

How has camera movement been used in one of the narrative films you have watched this year? What was the effect on the audience?
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________
___________________________________________________________________

___________________________________________________________________

Camera angle
The angle that a shot can be taken from can tell the audience about the character, their emotions or feeling, it can reveal or conceal narrative details or it can be used to create a feeling or emotion in the audience.
•       A low angle (where the camera looks up at a character or object) can make a character or object look powerful, intimidating and/or overbearing.
•       a high angle (where the camera looks down on a character or object) can make a character look weak, scared or a victim.
•       A tilted angle (sometimes known as Dutch tilt) can be used to disorient viewers - it can indicate that there is something sinister or unusual going on in the narrative.
•        Camera angles can also be used to conceal details or to reveal things of narrative importance.

Give an example, from each of the films you have watched this year, where camera angles have been used to effect.
Film 1______________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2______________________________________________________________

___________________________________________________________________

___________________________________________________________________

Lighting
Lighting can be used creatively to suggest a mood or feeling. It can give us information about a film's characters and can help to develop the narrative. It can be used to focus our attention on an object or character. Lighting can be expressionistic or naturalistic.
Expressionistic lighting can be used to emphasise a character or situation (an evil character can be cast in shadow, for example). Bright lighting can or to create a happy impression, while soft lighting can help to create a sense of peace. Expressionistic lighting techniques can include the use of colored lighting, such as a red tinge to imply anger.
Naturalistic or realistic lighting is lighting that makes the set or location look as much as possible like the real world. Lighting does not always have to be obvious to be effective.

Lighting can be used:
•       To enhance character - a character may. have half of his or her face in shadow to show their darker side. In Vertigo (1958) lighting is used to give the viewer insights into Scotty's vertigo and its effect on him.
•       To give narrative clues and information - for example the shadows of bars across a character's face could be a forecast of their ultimate fate.
•       To accentuate colors or to give the audience clues or a specific feeling or emotion. In Don't Look Now (1973) there is a reddish tinge to the lighting and red is an important narrative cue. The Royal Tenenbaums (2001) uses a pink light to match the other pinks within the mise en scene, for effect.
•       To create atmosphere - there may be soft lighting in a romantic scene or hard,
aggressive lighting in an action scene. For example in the outdoor scenes in Assault on Precinct 13 (1976) harsh white and blue light reflects the cold, and the isolation of the besieged police station
•       To give an illusion of reality - this can be by mimicking natural light, or by making sure that the lighting is as unobtrusive as possible. Realistic lighting can also be used to create a documentary style or effect. In this case the lack of obvious lighting is still noteworthy and is still an important illustration of the use of lighting as a production element. This is just one example where the apparent lack of an element can be as significant as its obvious presence.
Regarding each of the films you have viewed this year for narrative, is the lighting generally expressionistic or naturalistic?

 Give an example from each film.

Film 1______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

What effect does this have on the audience?
Film 1______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Particularly identify lighting such as
Frontal lighting and its tendency to eliminate shadows
Sidelight used to sculpt the characters features
Backlighting defines depth by sharply distinguishing an object from its background
Under-lighting suggests that light comes from below the subject.often distorts features
Top Lighting usually appears along with light coming from other directions
Key Light .primary lighting source of an image, providing the dominant illuminating and casting the dominant shadows
Fill Light used to fill in or soften or eliminate shadows

NB: Don’t be general when discussing lighting- e.g. The light was bright in the scene-instead memorise the way light has been used technically and the effect it creates.

As we have seen lighting can be used to create a number of effects within a narrative. Give two examples of how lighting has been used to develop a character, engage an audience or develop the narrative in each of the films you have studied this year

Film 1

Example A

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Example B

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

Example A

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Example B

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Acting
Actors portray characters in fictional narratives and contribute to character development, creating tension or advancing the narrative. Acting often works with genre in creating certain audience expectations. We expect a certain actors to be in certain types of films and we associate some actors with particular film genres. We tend to associate Jim Carrey with wild and zany comedies and Bruce Willis with action thrillers. We expect Jack Nicholson to play an unconventional and wicked character, Dennis Hopper to play a psychotic killer, Kate Winslet to play a strong alternative romantic lead and Kate Blanchett to play strong women with a touch of vulnerability.

 In many cases we tend to think good acting as acting that we do not notice (because the actor and director are trying to make the film and performance as realistic as possible). The acting can be as obvious as the accents in Fargo (1996) or as the dramatic physical transformation of Charlize Theron in Monster (2003) but it can also be as subtle as a wink, a smile or an exchanged glance, which can tell the audience volumes about a character or quickly convey narrative cues.

The actors who played the major roles and their character's names in the films you studied this year were:

Film1_______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film2_______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Describe a scene in each film where acting was significant in:
•       creating or building a character
•       building tension
•       or advancing the narrative.
Film1_______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film2_______________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Explain how acting has enhanced the audience's understanding of a narrative or created a mood or feeling in one of the films you have watched this year.

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Sound

The sounds that make up a film can include dialogue, sound effects and music, and sound can have an important effect on the audience and on the narrative. Sound can be within the film's world or outside it.
•       Diegetic sounds occur within a film's world. These are sounds that can be heard by the actors, such as a radio or television that they switch on as part of the narrative or the noise of traffic as they walk down a busy street.
•       Non-Diegetic sounds exist outside a film's world, such as music that's played over a scene for an effect. Non-diegetic sounds are those and that aren't contained in the narrative (and which can't be explained by a character turning on a radio, for example).
As is the case with lighting, sound can be used expressively to create a particular effect or an emotion: for example, loud, rolling thunder in a scene in a horror film can create a feeling of tension. Often, drama or suspense films makes great use of music to raise tensions.
Sound can also be used realistically, for example in some documentaries not every sound is clearly heard. This can mimic the type of sound we experience the real world

Identify an instance, in each of the film's you have studied this year, where sound is used expressively and an instance where sound is used realistically.

Film 1
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Sound in a narrative fictional film can operate in some of the following ways:
•       It can create a mood, feeling or emotion (lush, romantic music over a love scene).
•       To create a sense of realism so that the film process is close to real life.
•       It can create tension, such as music that builds to climax when a killer stalks their innocent victim in a horror film or other appropriate sound effects like as stabbing noises.
•       It can create a particular point of view within the narrative, such as a voice over or narration that causes the viewer to identify with a particular character - the voiceover of Lester Burnham in American Beauty (1999), for example.
•       It can help set the scene. In the opening scenes of Die Hard: With a Vengeance(1995) the song 'Summer in the City' plays over the titles which, along with the opening shots of New York, helps to establish the scene and set the tone of the film.
•       It can make a comment on the scene and/or the narrative such as hearing the song Tainted Love' played over a seemingly idyllic love scene or hearing Bill Murray singing about the party being over ('Avalon') during his karaoke scene in Lost in Translation (2003).
•       It can unbalance the viewer. David Lynch uses innocent retro pop songs in the sinister Mulholland Drive (2001). This is a favorite technique of filmmakers like Lynch and Tarantino whose juxtaposition of jaunty pop songs contrasts with the violence that happens on the screen.
•       It can add to the overall effect or vibe of a film. The Life Aquatic with Steve Zissou (2004) featured a number of quirky acoustic renditions of David Bowie songs.
•       It can advance the narrative. For example, a voiceover can give details of a plot or tell a back story: 'I was only eighteen when I first came to Melbourne, who would have known that..."
•       It can act as comedic devices such as parody as in Spinal Tap (1992) or The School of Rock (2003).
Are there any identifiable songs or sounds in either of the films you have studied this year? If so, what is the effect of these songs/sounds?

Give two examples of how sound has been used in each film you have studied this year and describe what the effect has been on either the narrative or the audience.

Film 1 Example A

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Example B

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 Example A

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Example B

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Sound Properties

Acoustic Properties - Loudness: manipulation of sound volume - changes in dynamics: 

Pitch - highness or lowness of the sound 

Timbre          - Color or tone quality - emphasizes the texture or feel of a sound
Selection/ alteration and combination - the types of sound in cinema - speech, music and noise
Rhythm        - a beat or pulse, a pace or tempo, or a pattern of accents or stronger or weaker beats
Fidelity         - extent to which sound is faithful to the source as we conceive it
Space - Diegetic sound- source of sound is a character or object in the story space of the film Non diegetic sound- comes from a source outside the story space
Time - Synchronous sound- when sound is synchronized with the image
Asynchronous sound- when sound is out of sync with the image
Sound is often used in conjunction with other production elements. The combination of sound with visual production elements, in particular camera techniques and editing, can be used to great effect and the qualities of each individual element can enhance the qualities of the others.
A classic example of this is the shower scene from Psycho (1960) where the sound of the pizzicato, screeching violins and the sound of stabbing (in reality a knife going into a cabbage) are combined with the camera techniques of tight close ups and tilts, and the production technique of rhythmic editing, to shock the audience and to create enormous tension that lasts much longer than the scene itself.

Give an example from each film where the sound has combined with at least one other production element to:
•       create an effect .cy
•       advance the narrative
•       deliver narrative information.
•       Or to make a statement.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Visual composition or mise en scène
Mise en scene is literally what is seen in the camera's frame. It covers such things as:
•       The actor's position within the frame - whether the actor is seen in the foreground or in the background.
•       The actor's position in relation to other actors or objects within the frame.
•       The props that are used and how they are arranged both on the set and in relation to the actors and other props.
•       How the set has been dressed, meaning how the set is decorated in relation to visual style and realism.
• How the camera is focused and what it is focused on.
• How the scene is lit.
• The type of colors used - particular colors may be dominant or significant.
Visual composition can be used to create mood and atmosphere to the film as an entity. The visual composition of a scene (or mise en scene) can give the viewer cues and clues about what is to come in the film.
Visual composition or mise en scene can operate in the following ways:
•       The actor's position - a-looming figure in the foreground can suggest an important character, a brooding presence or a dominant figure.
•       The actor's spatial relationships. These can give us clues as to the importance of a character and/or the dominance of that character within the narrative. For example, one | character being at the foot of a staircase and another character at the head of the stairs, or one character sitting on the floor at the feet of another character sitting in a chair, indicates a difference in power, and possibly in narrative importance, between characters.
•       Props can provide narrative cues and clues. A glimpse of a gun on a table, a packet! of drugs in a bag, a letter from another person or a police badge in a wallet can be important narrative cues and/or clues.
•       The set dressing can be used to create a specific atmosphere, such as a busy scientific lab, or to create a sense of realism, such as a film set in the 1950s having props and decorations that are appropriate to a 1950s visual style.
•       Camera focus. This aspect of visual composition often directs the viewer's attention to a character or object within a scene. Shifts in focus, where the focus starts on an object in the foreground and moves to an object in the background, can also provide important visual cues. Some good examples of this technique can be found in many of the scenes in Citizen Cane (1941).
•       Lighting -, lighting makes a valuable contribution to the visual composition of a scene.
•       Colors - these can be used to create a consistent visual effect of style or to provide narrative cues and clues. Examples color used for stylistic effect can be found in The Royal Tenenbaums (2001) where pink hues are used throughout the film. The Life Aquatic with Steve Zissou (2004) uses slashes of primary colors as does Pierrot le fou (1965). In Don't Look Now (1973), splashes of red are used in combination with red tints as narrative cues and clues, which ultimately lead to the downfall of one of the main characters.

Choose what you consider to be a significant scene in each film you have studied this year and describe the visual composition in each.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

How has the visual composition in each of your chosen scenes added to the narrative or contributed to creating an effect, emotion or feeling in the audience?

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Editing
At its most basic, editing is simply how shots are arranged and scenes are created. There are very few films that have no editing. Russian Ark (2002) is a film that consists of one long take but the vast majority of films are edited. If the editing is not obvious then the filmmaker is using editing to make the transitions from scene to scene in the film look as 'realistic' as possible.
As with lighting, sound and other production elements editing can be:
Expressionistic - where the editing is obvious to the viewer and is used to create an impact.
Naturalistic or realistic - where the editing is unobtrusive and attempts to mimic our perceptions of the world around us.
In each of the films you have studied for narrative give an example of expressionistic editing and an example of naturalistic editing.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Editing functions in a fictional narrative film:
•    To assist in constructing the narrative.
•    To create feelings, emotions and/or to build tension and create excitement.
•    To implant ideas - known as intellectual montage from the French word montage meaning to cut up or arrange.
Intellectual function of editing
•    Too implant idea in. the viewer’s minds. At its simplest this could be cutting from a shot of a scheming, two-timing lover, to a shot of a rat, and back again. This editing technique was pioneered by the Russian filmmaker Sergei Eisenstein in the 1920s. Eisenstein juxtaposed images to build up ideas in his viewers' minds. A classic example is in his film Battleship Potemkin (1925) where in scenes of the Russian revolution, he juxtaposes three shots: one of a statue of a lion sleeping, then a statue of a lion getting up and then a statue of a lion roaring - thus symbolizing the awakening of the Russian people and their participation in the revolution.
Editing techniques can include transitions between shots such as:
•       straight cut (this is the most common transition and is used in more then ninety percent of transitions)
• fade
• dissolve
• wipe
• iris in or out
What are some of the editing techniques and transitions included in each of the films you have studied for narrative?
Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________
Further editing styles and terminology
Establishing shot- the shot with a distant framing that shows the spatial relations among the important figures, objects and settings in a scene
Short reverse shot- Two shots edited together that alternate characters, typically in a conversation situation. In continuity editing, characters in one frame usually look left, in the other framing -right
Eyeline match - A cut obeying the action of action principle in which the first shot shows a person looking off in one direction and the second shows a nearby space containing what he or she sees (if the person looks to the left, the following shot should imply that the looker is off-screen right
Reestablishing shot -A return to the view of the entire space after a series of closer shots following the establishing shot

MAINTAINING CONTINUITY WITH FIGURE MOVEMENT
Match on action- A continuity cut which places two different framings of the same action together at the same moment in the gesture, making it seem to continue uninterrupted
Cheat cut- In continuity editing system, a cheat cut involves continuous time from shot to shot, but which mismatches the positions of figures or objects-e.g. a change from a straight on angle to a slightly high angle helps hide the cheat- 

CUTTING FROM ONE LOCATION TO A DIFFERENT LOCATION DURING THE SAME TIMEFRAME

Cross cutting -   Cross cutting gives us unrestricted knowledge of causal,
temporal or spatial information by altering shots from one line of action in one place with shots of other events in other places. Crosscutting thus creates some spatial discontinuity, but it binds the action together by creating a sense of cause and effect and temporal simultaneity.
Crosscutting is   editing that alternates shots of two or more lines of action
occurring in different places, usually at the same time
Editing presenting action consuming less time

Jump Cut - An elliptical cut that from shot to shot keeps the same framing on a background with the figures instantaneously changing or keeps the figure constant and changes the background
If either of the films uses transitions other than a straight cut, what is the effect of these transitions or how have they been used to affect the narrative or the audience?

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

How is editing used to show the passing of time in one of the films you have watched this year for narrative?

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Give an example of how editing has been used to create a rhythm in one of the films you have studied this year.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Describe how editing is used to engage the audience or to advance the narrative in each of the films you have watched this year.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

How has editing combined with other production values in each of the films you have studied this year for narrative?
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Story elements

Opening sequence
There is no absolute definition of where an opening sequence ends. While it is often defined as the first scene, it may involve more than one scene, sometimes it includes scenes before the titles and sometimes it includes scenes after the titles. This depends on each film, for example in Psycho (1960) the opening sequence is the scene with Marion and Sam in the hotel and this sequence ends when Marion returns to work.

The opening sequence generally sets up the story. We are introduced to the characters and/or the situation and we generally discover where and when the narrative will take place (although this may not always be the case). The opening may begin with a flashback or (very rarely) a flash forward.

Note the beginning and end of the opening sequence in each of the films you have studied this year.
Film1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

The role of an opening sequence
The role of the opening sequence is often to give the audience as much information about the narrative as the script wants us to have, in as short a period of time.
 In the opening sequence of North by Northwest (1959) we immediately know:
• the setting - New York City
• the lead characters name - Mr. Thornhill
• Mr. Thornhill's job - he works in advertising
• that Mr. Thornhill's has a busy lifestyle
• that Mr. Thornhill has been married but is not married now
• that Mr. Thornhill's personality is frivolous.
Mr. Thornhill is the main character in the sequence and so we assume that the narrative will involve him in a significant way.

Contrast this with the opening sequence of Die Hard: With a Vengeance (1995) where there are no human characters. This opening sequence begins with a shot of a moving helicopter; the shot then slowly zooms over New York into a department store, which is destroyed in a massive explosion. In this case the opening sequence develops the situation rather than the characters, but of course, in the next scene we are introduced to the main character with whom the audience is already familiar if they have seen either Die Hard (1988) or Die Hard 2 (1990).

The opening sequence of Scream (1996) sets the scene for the rest of the film and it also sets the mood or tone and plays with the audience's knowledge of the genre of horror films. The film starts with a high school student Casey Becker home alone at night - this in itself gives an audience familiar with horror films a few narrative cues. Casey receives a phone call from a man who threatens to kill her (and her boyfriend whom he has captured) unless she can answer questions about horror films. These references to other horror texts build tension in the audience (who know what happened to girls stayed home alone in those films) and they play with how the audience's knowledge of the genre creates certain expectations about the narrative.
In a further reference to other films the main character of the opening sequence is played by Drew Barrymore, a big star, and her death early in the film echoes the death of Janet Leigh (Marion Crane) in Psycho (1960) many years before.
The opening sequence may or may not include the title scenes; quite often the titles simply occur in plain text at the beginning of the film and may be discounted. In some cases however, the title scenes are an integral part of the film. In the film Hostage the titles occur with 3D computer generated models of a hostage crisis and these titles mirror the opening sequence and operate as a part of the film, working to set the scene, create tension and set up audience expectations.
The opening reveals the central character to the audience and suggests he is in a state of conflict- his actions in leaving his car on the freeway suggests he is highly anxious and stressed. His abandonment of his vehicle perhaps has greater significance. Imagery of license plates, mobile phone users, school children, billboards and bumper stickers project issues about American culture that may also be examined in the film. The opening presents a highly stylized and dramatic introduction to the condition of the central character amidst the chaos of urban American society. This establishes the audience’s expectations that this character is in conflict which will be examined throughout the films narrative 



 

 

How does the opening sequence work to set up the narrative or characters in each of the films you have watched for narrative this year?
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

________________________________________________________________

________________________________________________________________

Character
Characters are usually what-make a narrative move forward. It is very unusual for a narrative | film to not have characters although a character does not have to be human - think about Jaws (1975) or Babe (1995). A character does not have to be human; animals such as Babe the characters in The Lion King (1994) or the shark in Jaws (1975) are given human voices, characteristics, desires and wants. These characters function as effectively as humans in the | narrative. In some films, natural disasters and events also act as pseudo characters -tornados, fires and volcanos can be given human qualities such as aggression and they are usually portrayed as vicious.
•       It is characters who are the agents in the cause and effect chain (for more on cause and effect see page 44.
•        It is characters that do things that keep the story going. Imagine a narrative without characters. What would happen and who would it happen to? It is it possible to have a narrative without characters, but this is very rare.
It is the characters desires and traits, such as greed, that that provide the motivations for a story to appear to progress in a 'natural' way. In Fargo (1996) it is because Jerry Lundegaard is greedy that he has his wife kidnapped. These character motivations and traits do not have to be faults - in Don't Look Now (1973) it is the parents' grief over the death of their daughter that provides the motivation for many of their actions over the course of the narrative.
Main characters are usually established early on in a film when their motivations, traits and characteristics are revealed. The French filmmaker Jean Luc Godard once said that all film characters were motivated by money and love. While this is an exaggeration, it is often the case that these two things form the main narrative motivations of many films.
In addition to motivations, we find that character traits and a character's story or history are also usually established early in a film - often in the opening sequence or shortly after. In Strangers on a Train (1951) we quickly establish that Guy Haines is a tennis champion, he is about to try to get a divorce and he is generally a decent sort of a chap. Guy is contrasted to Bruno Anthony who is established as vain, reckless and foolhardy. Quite often, character is also created in combination with production elements such as lighting and sound.
When analysing character, we also need to look at the relationships the characters have to each other-these may include family, friendship, love, envy, hatred and so on. These are important factors in the characters motivations. It is these motivations which serve to:
•       give the character depth and make their actions seem believable or logical
•       advance the narrative.
There are usually one or two main characters in a narrative. In the case of two main characters you will often find that one is male and one is female - although this will depend on the narrative and sometimes the genre of the film. This male and female pairing will often be the beginning of storyline involving love.

EXAMPLES

Establishment and development of the characters
                                           
The main characters in each of the narrative fiction films I have watched this year are:
Film 1
__________________________________________________________________

___________________________________________________________________

Film 2 ___________________________________________________________________

___________________________________________________________________

The main motivations of the main characters in each of the films I watched this year are:
Film 1

__________________________________________________________________

___________________________________________________________________

__________________________________________________________________

___________________________________________________________________

__________________________________________________________________

___________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

In each film you have watched this year describe how the main characters are created, established and developed. That is: what do they look like when we first see them? What are they wearing? How do they act? How do they speak? What characteristics do they have? What kind of movements do the actor's use? What kind of clothes and props are used?

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Setting
The setting is a story element that can quickly shape the structure of a fictional narrative and can bring in to play a wide variety of audience expectations. This can occur with seconds of the opening sequence starting. Setting works with codes and conventions to help us anticipate some of the narrative. The classic example of this is science fiction: if the film we are viewing starts with a shot of space and the title 'Battle Star 3015' then a whole range of narrative expectations and anticipated possibilities are opened up to us. The same thing happens if the setting is Paris, Tokyo or outback Australia.
On another level, setting can operate to limit or contain the narrative and/or to build tension for the audience. This is clearly the case with Panic Room (2002) where most of the film's action takes place in one or two confined spaces. The effect of this technique on the narrative is to make the viewers feel closed in and claustrophobic, the family appears isolated and cut off, which builds tension - particularly when combined with the other story and production elements.

Describe the setting of each of the fictional narratives you have watched this year. Explain how the setting affects the narrative and/or audience expectation.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Multiple storylines
It is unusual for a film to have only one storyline - there are usually at least two storylines running through a film. The less important storylines are sometimes known as subplots. These run together, usually in parallel and often meet or cross over. Classically the two storylines are money and love. It is usual for these story lines to provide character motivation, for example, the characters may rob a bank to gain money and in the process then fall in love.
In Strangers on a Train (1951) we have the storylines of Bruno and the crisscross murders, and of Guy's love for the senator's daughter. These storylines intertwine and cross over at a number of points during the film.
In North by Northwest (1959) we have Roger Thornhill's escape from the spies, but he also falls in love. Even films as quirky as Being John Malkovich (1999) there are two main storylines: Craig enters the portal into Malkovitch's brain, and tension is created by the love triangle of Craig, Lotte and Maxine. One great exception to this is Adaptation (2002) where multiple storylines skid all over the place. In this film, the genres and the storylines change constantly, although it could be argued that there are still only two essential story lines: Charlie Kaufman's incessant search for love; and his frustrations as he tries to write a screenplay.

EXAMPLES

The ways in which multiple storylines may comment upon, contrast, interrelate or interconnect with other storylines in   the plot
Break down the central storylines in the two films 
Each of the 2 films has multiple storylines 
Describe the main features of the storyline in each of the films you have studied for narrative this year.

Film 1

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Structuring of time
Within a film, time usually has a distinct structure and filmmakers will often play with this structure. One example of this is in Run Lola Run (1998) where time is manipulated, compressed and constantly played with.

There are three main ways films approach time, there is duration, frequency and the structure or manipulation of time.
Duration
Duration is how long a film runs for and what (in that time) it chooses to show or tell us. It is very rare for a film to have a screen time of 100 minutes and for that to correspond to a story time of 100 minutes. Usually the action takes place over a number of days, weeks or even years and the screen time compresses this story time. A filmmaker will not usually have a character waking up in the morning, having a shower, getting dressed, having breakfast and leaving the house. It is far more" likely that this action will be compressed to a few seconds and we will see snippets, such as such as an alarm going off, then the character walking out the door with a piece of toast. The filmmaker has not shown us all the action but has compressed hours of action into less than one minute. This technique of course, can also be used to compress days, months or even years.
Often (such as in the example above) time passing is assumed, but it can also be made more obvious by titles on the screen, such as 'six months later' or by a character's dialogue telling us that time has passed. Some films have segments which may run in real time. High Noon (1952) is shot entirely in real time as the narrative runs up to the deadline of 12 o'clock when a train carrying outlaws comes into town. In hits example, the non-compression of time adds to the tension created by the narrative.
Frequency
Frequency is often used in conjunction with editing and montage - it is where an action is seen once or twice and that stands for all the other times that action has occurred. This is common in sporting movies where we see a character training once or twice and we know that the scenes we've seen stand for all the training sessions it has taken for the athlete to reach the finals. This can be seen in Australian Rules (2002) where the shots of the team training stand for all the other times the team has trained over the season.
Order of time
Order of time is simply how the story is presented to us. At its most basic, a film is presented to us in chronological order - that is the actions are shown in the order that they occurred. If the film is a day in life of a gangster then it runs from morning to night. However time can also be manipulated to include flashbacks, flash-forwards, fast and slow motion and dream-sequences - in all these ways, time is presented out-of-order and the audience must reorder it.

Has time been compressed in either of the films you have watched this year? If so how is this achieved and what is the effect?
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Describe two other ways that time may have been manipulated in each of the fictional narratives you have watched over the year.

Film 1 Example A

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Example B

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 Example A

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Example B

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Cause and effect
Cause and effect is the glue at the heart of fictional narratives. Basically it is the chain of events that take pace in a film, which are linked. When events are joined together this creates a story. Imagine a narrative without cause and effect - we would just have a random series of disconnected happenings.

In the nursery rhyme Jack and Jill the cause (That is the reason that they went up the hill) is to fetch a pale of water’ the effect of going up the hill is that Jack broke his crown and the both came tumbling down. The role of cause and effect is to move the story forward in a natural way so that it seems logical for a character to act in certain ways.

It is these character motivations that provide the reason for events which in turn lead to other events. It is generally character motivation which serves as the linking device in the causal chain   '
It is a characters wants needs desires and traits which make a narrative move forward and allows its progression to seem natural.
Cause and effect operates at a number of different levels in a film because it is nearly always used to allow an action or decision to appear to be 'natural' or logical. There are ' causes and effects that the shape the way an entire narrative is presented and cause and cause and effect also exist on a different and smaller level within scenes-Often in films there are the broad causes and effects which shape the narrative logic of the whole film and then there are the causes and effects which operate within single scenes there are the causes and effects which operate within single scenes.
Identify the main cause and effect links and their relationship to character motivation in each of the films you have studied this year.
Film 1
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Points of View
This is basically whose eyes do we see the film through, this may or may not be the same a the person telling the story although it usually is. Of course we do not always see a whole film from one characters point of view (in fact this is quite rare). Point of view may change over the course of the film but it is usual that we see the story unfold through the eyes of ft main character; point of view will shift when the main character is not in the scene. It is also possible to have a point of view that is not contained within the film such a "third person" or "neutral" point of view where we do not see the film through the eyes of any character at all but as if we are neutral observers -this often looks like a documentary technique.

Point of view can be achieved in a number of ways:
by narration where we hear a character tell their impressions
•       by camera work such as camera movement and angles
•       or by a combination of story and production elements (such as camera and editing techniques). 

Whose point of view is presented in each of the films you have studied this year? Is the point of view consistent or does it change?

Film 1
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Openings and closings
Films do not just start in the middle of action - they usually rely on an opening to set the scene, to introduce characters and their motivations and to establish the setting and period. The opening generally sets the scene for the rest of the film.
Openings pose questions that are answered over the course of the narrative; some may be answered almost as soon as the question is asked, while others will only be resolved at the end of the film. These questions might include the following:
• Who is that?
• What is their job?
• Where are they?
• Why are they in that place?
As the narrative progresses we receive answers, such as:
• It is John Mclean.
• He is in an airport.
• He is a police detective.
• He is on holiday.
The most obvious questions we ask are: 'What will happen next?' and, 'How will this end?' Sometimes we see the conclusion of the film during the opening scenes; the question then (rather than, 'What happens?') becomes: 'How did it happen?’
One of the best examples of the relationship between the opening and closing in a film is the classical detective story. In the opening of such a film we are introduced to all the characters; their traits and motivations. At the end, the closing scene has all the suspects gathered together and the detective solves the case. The narrative does not just start, nor does it just stop; there is a closure and the questions asked at the beginning of the film are resolved at the end.
There is usually a direct link between an opening sequence and a closing one. Another classic link is when we see a crime committed in the opening scenes of a film and see the killer brought to justice in the closing scene. This is the case in Die Hard: With a Vengeance (1995). The opening sets the scene in New York when we see an explosion in a department store, and at end of the film those responsible for the explosion are dealt with.
Sometimes the link is not so clear cut - in Scream (1996) a character who appears to have a major role in the film is killed at the end of the opening sequence. Yet, once again, the narrative situation is resolved at the end. The opening sets up the narrative premise - that there is a killer loose in the community, and also sets up the narrative possibilities: that this killer is one of main characters and they will strike again. This is resolved at the end of the film where we identify the killers and we are given their motives and modus operand!
Describe the relationship between the opening and closing sequences in each of the fiction* narratives you have studied this year.

Film 1

Film 1
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2

Film 1
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Production and story elements
While we have looked at production and story elements separately, these two elements generally work together. Lighting is an example of a production element that can combine with the story element of character to give us an insight into a character's motivation. For example, this can be done placing a shadow across the face of a 'shady' character to give the audience information about them.
Another good example of how story and production elements can combine to contribute to our understanding of the narrative is point of view. One of the most effective ways to present point of view is to allow the audience to view a scene through the eyes of one of the film's characters. This is usually achieved by having a shot of the character looking, then editing the next shot to reflect what they see - by giving the viewer a characters 'eyes' the audience is placed in the characters shoes. This occurs in Psycho (1960) where we see Marion's point of view as she makes up her mind to return the money. Then, when Marion takes a shower, the point of view shifts to Mrs. Bates and then shifts again to a third person.
A production element can also serve as a story motif (or recurring theme) to give us more information about a character, a situation or the general narrative. In Don't Look Now (1973) the red color of the daughter's raincoat is constantly reflected in the lighting and mise en scene of the film, and it eventually leads to the death of the father.
Give two examples of how story and production elements combine in each of the films you have watched this year.

Film 1
Production element___________________________________________________

Storyelement________________________________________________________

How they combine
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

What is the effect on either the narrative or the audience?
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2
Production element___________________________________________________

Storyelement________________________________________________________

How they combine
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

What is the effect on either the narrative or the audience?
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Contrast the use of one production and one story element across each of the fictional narratives you have studied this year. That is, have the production and story elements been used in a similar way or have the same elements have been used in different ways? How?

Film 1
___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

Film 2 

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

___________________________________________________________________

